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Foreword 


Many problems beset a small college museum. Some appear 
suddenly on each day's horizon, but others are slow in developing. 
For example, long and careful consideration must be given to the ques- 
tion of the optimum size of a college museum and the needs for space, 
and to the best utilization of buildings which already exist. Should we 
permit our collection to grow beyond all existing bounds just for the sake 
of having a collection or should we rigorously restrict acquisitions? In 
short, to what ends should the selection policy direct the course of 


growth? 


As our collection grows, and indeed it must, the problem of the 
quality of the collection comes up anew with each addition. Here we 
may say that the only conceivable policy is “nothing but the finest,” 
but what then is to become of objects in the present collection which, 
as greater works are acquired, automatically assume lesser value? Should 
we have a collection of prime masterpieces, or as nearly first-rate as we 
can obtain, and then a second collection, perhaps called a “study col- 
lection,” and, if so, should these be separately exhibited, or together? 
Should all works be on exhibit all the time and, if so, where can the 
necessary space be found, or should collections be rotated and period- 
ically reinstalled? 

To what extent should the existing Art Department curriculum 
dictate the acquisition policy? Should not each college fine arts course 
have at least one object of high quality, for the purposes of study? But 
should we neglect other fields not presently studied in courses? 

Moreover, we must face the complex question regarding main- 
tenance of the art museum as a service institution facilitating not only 
faculty and student scholarship with its library of books on art and 
pictorial resources — slide, photograph, and color reproduction files — but 
also meeting and even encouraging the extra-curricular and personal 
interests of all its users. Should the number of special lectures be in- 
creased in order to broaden and enhance the general educational value 
of the museum? Are the lending library, the rental collection of pic- 
tures and other services of the museum fully utilized by the students, 
faculty and townspeople? Should there be some sort of educational 
program both in art history and in practice of art which would be open 
at non-college hours to everyone who wishes to participate and, if so, 
on what bases and with what resources should they be run? 
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To what extent should we spread our collections over the face 
of America by loans to other museums? How does this further the 
interests of Oberlin College and, above all, the interests of general 
education? Should Oberlin continue to participate actively as a leader 
in formulation and conduct of national and international exhibitions 
on behalf of outside private and governmental organizations and Jend 
art overseas? Should the number of invitations to foreign scholars to 
visit here and talk with our students and faculty be increased and, if so, 
how should such a program be financed? The involvements are many, 
the commitments serious. 

However, we could not even think of raising these problems and 
certainly not of meeting them squarely if we did not have the force and 
vitality behind us of many more people than those on the staff proper. 
The acquisition of works of art and the publication of them in the 
Bulletin would not be possible without the support of the multitude of 
friends who have given works of art or funds. A look at the names of 
Donors, Benefactors, Patrons, Contributors, and Friends of Art which 
are given in each annual volume of the Bulletin will make clear that 
much of the power of this small museum comes from outside, and is a 
great and indispensable source of energy to those of us working within. 
Likewise, if it were not for the beneficent bequest of Mrs. F. F. Prentiss 
and the continuing generosity of Mr. R. T. Miller, Jr. which have 
provided the means for notable acquisitions each year, the collection 
would not be of the size and quality prerequisite to involvement in 
these issues. 

This first number of the fifteenth volume of the Bulletin bears 
witness to this vitality in our museum through reports on additions to 
the collection, on services, special course exhibitions, loans, the Baldwin 
Seminar, special lectures, and major library acquisitions. All of these 
ultimately affect individual students at Oberlin and, through them, 
hundreds more throughout the world, to the end of better understand- 
ing and broader judgments on the affairs of men. 


Charles Parkhurst 


Director 


in 


Ober! 
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Berckheyde, 
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Job Berckheyde’s “Bakery Shop” 


Within the last year, the Allen Memorial Art Museum has acquired 
two outstanding Dutch genre paintings of the second half of the seven- 
teenth century: Jan Steen’s Merry Company’ and Job Berckheyde’s 
Bakery Shop.’ By making these purchases possible, Mr. R. T. Miller, Jr. 
has again generously helped to close a gap in the collection which re- 
cent important accessions in other fields had made even more obvious 
than before. It is proposed to present these two works in two successive 
articles. 

Job Berckheyde’s Bakery Shop (figs. 1-4) will come as a surprise 
even to some connoisseurs of Dutch seventeenth century painting — 
and this not so much because of its subject matter as because of its 
superb quality, something, it must be admitted, which cannot be taken 
for granted in the master’s genre paintings. While these are not nearly 
so well known as the church interiors and other architectural scenes 
with which we usually associate his name, a considerable number of 
them exist, ranging all the way from representations of shop, market 
and inn scenes to “conversation pieces” and related subjects. But the 
quality of the present painting is truly exceptional. 

We are looking into a baker’s shop, whose counter and back wall, 
with two shelves, run parallel to the picture plane, thus creating a quiet 
pattern of horizontal lines. In the center, behind the counter and seen 
from the front, stands the baker’s wife, a youthful and charming figure, 
who is handing some buns to a girl, one of two children who have 
approached her from the left, while a smaller girl, to the right of the 
center, graciously shares her bun with a dog. The three children stand 
on that section of the floor which extends from the picture plane to the 
counter, but they are all shown in different positions with regard to the 
spectator and the baker's wife, thus lending a pleasing diversity to the 
rather strict simplicity of the picture’s main structure. However, diversi- 


ty is also provided by the shape (rather than the position) of the objects 


1 Acc. no. 57.14. Formerly in the Gotha Museum; Hofstede: de Groot 593. 


2 Acc. no. 56.62. R. T. Miller, Jr. Fund. On canvas, 18% by 15% inches (47.5 
by 39 cm). Signed on the keg which supports the large cake on the right: J. 
Berckheyde. Acquired through the New York art trade; formerly in coll. Arthur 
Hunter, Liverpool; in sale P. Dalton a.o. in London (Christie’s) on June 15, 
— iy 106; for a time exhibited at the Holbourne of Menstrie Art Museum 
in Bath. 
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BAKERY SHOP 


placed on the counter and the shelves. Although they are mostly round, 
their shapes vary from flat loaves and a low basket to the large copper 
vessels on the upper left shelf, an hourglass, and the huge, irregularly 
shaped “taai-taai” cake on the right, a typical St. Nicholas-day show- 
piece known, even though on a more modest scale, from other genre 
pictures such as the one by Jan Steen illustrated here (fig. 5).” The little 
framed ledger slate on the left and the fascinating pretzel rack to the 
right of the center add two strictly vertical, inanimate accents to the up- 
right figures and the ensemble of well-designed and well-rounded 
shapes. Diagonals are more or less restricted to the left wall, with 
windows and the door through which a glimpse of the street is afforded, 
and the counter-balancing board with the “taai-taai” on the right. A 
fine and tender human quality, at once dignified and humorous, has 
been matched by great compositional skill and insight. 

But the most extraordinary aspect of this picture is its coloristic 
refinement. The painting is not a symphony but a piece of chamber- 
music, in subtle, very light hues. There are the dominating light greys 
of the walls, the door, the top of the counter, the floor, and the board 
against which the large “taai-taai” has been placed; the greyish green 
of the counter itself; the light blue of the apron and the greyish purple 
of the dress of the baker’s wife, accentuated by the white of her kerchief 
and shirt-sleeves; the warmer brown of the baked goods and the metallic 
yellow of the copper vessels — all in perfect harmony. But the most 
refined nuances are found in the children. Roughly summarizing: the 
blonde boy wears a rose-brown dress and stockings of the same hue, with 
a lemon-yellow note in the falling ruffle on his sleeve and white in his 
shirt-sleeve and cravat. The left girl’s dress is a greenish grey, and her 
pulled-back skirt is light brown. The right girl wears a light-plum 
bodice with yellow lining, the pulled-back skirt also reveals a yellow 
lining, and her petticoat is whitish. But it is almost impossible to de- 
scribe the more delicate coloristic elements in these figures. The green- 
ish-grey dress of the left girl is sprinkled with rose-brown dots; over their 
hair, both girls wear cauls covered with small, looped ribbons which 
are rendered in alternatingly red and bluish-grey strokes; the right girl 
has a tiny bluish belt which adds the most subtle accent to the plum 
and yellow, and her petticoat is not really white but is “made” of a 
combination of almost imperceptible dots of lightest brown and blue 


* “Taai-taai” literally means “tough-tough”, a convincing enough bit of nomen- 
clature. The painting by Jan Steen in Rotterdam (cat. 1951, no. 429) is listed 
by Hofstede de Groot as no. 512. 
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BAKERY SHOP 


over a greyish white. All these hues are applied in a technique which 
blurs most outlines and inner contours, works with dots or the tiniest 
strokes, and yet defines forms with surprising accuracy, particularly in 
the architecture but also in the faces and hands of the baker’s wife and 
of the small girl where careful modeling with subtlest shades has not 
been neglected. The result is a pearl-like, opalescent surface which 
recalls that of Vermeer van Delft, blended with a touch of Metsu’s and 
Ochtervelt’s at their best, although the specific choice of hues is entirely 
Berckheyde’s own." 

Of Job Berckheyde little is known besides the fact that he was 
born in Haarlem in 1630, was apprenticed to Jacob de Wet in 1644, 
became a master in the Haarlem guild in 1654 after having made a 
lengthy journey along the Rhine with his younger brother Gerrit (1638- 
1698), and died in 1693. He was an artist of protean diversity not 
only as to quality and to choice of subjects — in addition to architectural 
pieces and genre painting there are also portraits, religious paintings 
and landscapes of all descriptions — but also as to style; Hofstede de 
Groot, in his private notes,” felt reminded of such widely differing 
artists as Berckheyde’s teacher Jacob de Wet, Pieter de Grebber, Pieter 
de Bloot, Adriaen van Ostade, Quirijn Brekelenkam, Michiel van 
Musscher, and Emanuel de Witte — a list which could easily be 
expanded. Under such circumstances there seems to be little sense in 
trying to trace in detail the development of his art even though a con- 
siderable number of dated works are at our disposal. It may suffice to 
point out that in his works dating from 1659 (none earlier than that are 
known) to the end of the sixties, his genre paintings as well as his 
church interiors are coloristically less subtle and certainly less opalescent 
than the Oberlin Bakery Shop, while paintings of all types that are 
datable in the 1670's do contain elements comparable to it albeit in far 
less successful combinations. The Mieris-like Visit to the Studio ot 
1659 in Leningrad,” Christ Blessing the Children in Schwerin of 1662’ 


* The general coolness of the colors is, of course, most clearly related to Vermeer 


but their somewhat more pastel-like appearance and their smoothness in the 
less dot-like passages recalls the two other masters mentioned above (for Metsu, 
this is true only of that part of his work which is most readily associated with the 
style of Vermeer). 


Made accessible to me in the Rijksbureau voor kunsthistorische documentatie at 
The Hague, to whose unrivalled and generously offered facilities I also owe 
some of the material discussed below. 


® Cat. 1901, no. 921; reproduced in P. P. von Weiner, Meisterwerke der Gemiilde- 
sammlung in der Eremitage zu Petrograd, Munich, 1923, p. 212, and in L. 
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6. Berckheyde, Church Interior (detail) Haarlem 


(still very reminiscent of his teacher, Jacob de Wet), and the Dresden 
Church Interior of 1665° have little or nothing of the characteristic 
opalescence of our work and even in the enchanting Canal at Haarlem 
in the Mauritshuis,’ the colors, although marking a step toward the 
new luminosity, are still somewhat more earthy. The first distinct 
change occurs in the Church Interior of 1668 in Haarlem,” where the 
figures to the left of the center (fig. 6) foreshadow the pearl-like quality 


Gowing, Vermeer, New York, 1953, p. 140. 


* Cat. 1951, no. 30. Even Joseph and his Brethren of 1669 in Haarlem is still 
heavily indebted to de Wet (illustrated by G. Isarlov in La Renaissance, July- 
September 1936, p. 39). 


* Cat. 1956, no. 1511; reproduced in H. Jantzen, Das Niederlindische Archi- 
tekturbild, Leipzig, 1910, pl. 37. 


® Cat. 1952, no. 746; often reproduced. At the Inn in Philadelphia (Johnson 
— no. 530) — a totally different type of picture — was probably done around 
this time. 


* Cat. 1955, no. 18, fig. 68. 
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of ours, and this remains an increasingly characteristic feature of works 
which are dated 1669," 1672,” 1674," 1676,“ and 1678." Unfortun- 
ately, the date on a picture which would be well-nigh decisive for ours 
cannot be read with absolute certainty; but if the choice is indeed be- 
tween the readings of 1661 and 1681 (which does seem to be the case) 
the latter is almost obligatory in the light of all we know of Berck- 
heyde’s style around 1661, with which this picture shows little if any 
similarity. The painting in question (fig. 7), last seen in an exhibition 
at Haarlem in 1941 and, judging from the existence of several replicas, 
once very popular,” represents a bakery shop which shares many fea- 
tures with ours. The store seen from the front, the table with the bakery 
goods on it, the wooden pretzel-holder, the shelves are all there, plus a 
big baker's horn and a vase with flowers, and the baker's wife is seen 
en face again, but instead of selling her goods to children she is seated 
in a doorway behind the counter making lace. The subtle tints,” much 
like those in the Oberlin picture, include grey for the wall, light brown 


1 A Riding School, ca. 1930 at Kleinberger’s in Paris. 


% The Merchant, exhibited in Frankfurt, 1925, no. 11, from the collection of 
Dr. A. Berg (very van Musscher-like). 


18 Church Interior in Amsterdam, no. 486 (Exh. Utrecht, 1953, no. 16, repr.). 


* Church Interior in Detroit, cat. 1944, no. 430. Reproduced in The Art Quarter- 
ly, I, 1938, p. 11. 


% The Exchange in Amsterdam, formerly Duke of Arenberg Collection, closely 
related to similar paintings in Amsterdam, Frankfurt, and Rotterdam. Also 
of this period may be the View of the Miinster in Bonn in the University 
Gallery in Géttingen, which I wrongly dated early when I first published it 
(Gottingen Catalogue 1926, no. 10); it was more correctly dated ca. 1680 
(though strangely misjudged, I think) by W. Holzhausen, Annalen des his- 
torischen Vereins fiir den Niederrhein, 155/156, 1954, p. 562. 


© The date on the original (on canvas, 62 by 52 cm) was read 1661 in the cata- 
logue of the Haarlem Exhibition of 1941 (no. 2) but 1681 in a sale at Amster- 
dam on June 29, 1920 (no. 1). One of several unsigned and undated replicas 
was reproduced in IIlustrated London News, January 6, 1940, p. 31. In Octo- 
ber, 1923, Dr. Hofstede de Groot saw at an English dealer's a Bakery Shop 
which was even more closely related to ours than the composition of 1681; 
according to his notes, it showed the same baker’s wife in the same position and 
colors, but in front of the counter was a seated lady (left) putting her right hand 
on the back of a child who was standing near a dog; to the right, the baker 
emerged from the cellar, and a spectator was looking down from an attic window. 
Middle- and background were quite similar to our painting, including the “taai- 
taai” and the pretzel rack. The picture bore an attribution to Vermeer but was 
recognized as a typical Berckheyde by de Groot; it measured 48 by 40.5 cm. 
Present whereabouts unknown. A Baker by Job Berckheyde already appeared 
in a sale at Amsterdam on April 7, 1687, (no. 93). 


* T am judging from a color reproduction available at the Rijksbureau. 
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for the loaves, brown-purple with pink sleeves and a white headdress for 
the woman, with the flowers adding a somewhat more prominent com- 
bination of red, blue, yellow, and white. If this picture must be dated 
1681 (which seems almost inevitable) ours cannot be dated much differ- 
ently. Another representation of a baker's shop, undated but clearly 
pointing to the same years,“ shows the baker through a window as he 
is blowing his horn to announce his fresh goods — a motif derived from 
Jan Steen” and Adriaen van Ostade” — and seems likewise to have been 
very popular.” Closest to our picture in their apparently opalescent 
technique but strangely weak in structure and figure rendering are two 
conversation pieces” and a .avern scene,” all now of unknown location. 
They remind one of the regrettable deterioration which is so noticeable 
in the late works of Pieter de Hooch and once more point up the very 
high quality of the Oberlin Bakery Shop. If it is permitted to compare 
an exceptional manifestation of talent with a stroke of genius, one is 
tempted to liken the position of our Berckheyde in that late, declining 
phase of Dutch seventeenth century genre painting to the equally 
unique position of Hobbema’s Avenue of Middelharnis (1689) in the 
corresponding phase of Dutch seventeenth century landscape painting. 


Wolfgang Stechow 


1% Sale E. Krak a.o., Copenhagen, Jan. 30, 1931, no. 46 (63 by 53 cm). 
® Hofstede de Groot 872 (Amsterdam). 
™” Hofstede de Groot 29 and 30 (Amsterdam and Leningrad). 


* Similar | paige are mentioned in eighteenth century sales and have repeatedly 
appeared on the art market in more recent times. 


** One, formerly in the Dutch trade, represents a girl reading a letter in the pres- 
ence of a man and an old procuress; the other, with a similar scene (girl and two 
men) was in a sale in Berlin on April 9, 1937, no. 124. 


* bas four peasants and a waitress, signed, 32 by 39 cm, formerly in the Dutch 
trade. 
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Recent Gifts: An Italian Velvet and 
A Feininger Water Color 


The museum received two gifts during the summer months in 
honor of the fiftieth wedding anniversary of Professor and Mrs. Clarence 
Ward. One was a part of a chasuble in brocaded velvet of the late 
15th century, Florentine or Venetian in origin, given by friends of Pro- 
fessor and Mrs. Ward to the Helen Ward Memorial Collection of Cos- 
tumes and Textiles." The second gift was a water color by Lyonel 
Feininger, given anonymously in memory of Helen Ward on the oc- 
casion of her parents’ anniversary. 


' The chasuble (fig. 1) is a characteristic example of the Italian 


weaver's craft of the late 15th century, a sumptuous pattern of plant and 
fruit motifs in cut voided green velvet with gold brocade. The central 
medallion consists of a palmette, usually described as the “pomegranate” 
pattern, surrounded by eight conventionalized flowers. The pomegran- 
ate is set off by a green velvet wreath, cut in two heights of pile, which 
in turn is encircled by a garland of fruit, broken at the top by pro- 
jecting leaves and flowers, and at the bottom by the elaborate stem. 
The smaller medallions at the lower left and right, and the repeats 
in the upper corners, contain a variant of the pomegranate made up of 
semicircular sections, shorter than the tapering sections of the central 
fruit. The core of the latter fruit resembles a thistle and is repeated 
on the gold ground at each side of the central medallion. The smaller 
medallions are joined to the central one by a foliated spiral stem, 
making an ogival pattern from the upper group to the lower. The 
chasuble tapers slightly on each side of the upper third of the fabric 


and shows some wear and repair at each border of this section. 


The cross-shaped pattern visible on the photograph may be indi- 
cation that an embroidered band such as an orphrey, or possibly galloons, 
both of which frequently appear on ecclesiastical vestments, was once 
sewn to the chasuble. When at some time later this band was removed, 
some of the weft threads were damaged. The fabric was then rather 


crudely repaired. 
2 Acc. no. 57.39 H. 45 in. W. 22% in. 
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The warp threads are gold and green silk, the green ones entirely 
cut to make the velvet except for the area which reproduces dark at the 
bottom center of the illustration, where the loops are left uncut. The 
velvet threads are shaded from pale yellow to dark green and give a 
pleasing iridescent effect. The weft threads are gold and yellow silk. 
Alternating threads of the yellow are wrapped with a flat gold metallic 
membrane. In the velvet area small metallic gold loops project above 
the pile, a technique introduced into brocade weaving in the late 
15th century. 


Almost exactly the same pattern of velvet and brocade appears in 
the pluviale of Matthias Corvinus, King of Hungary, presented in 1488 
to Thomas de Bakocz, Bishop of Eger, which the museum acquired for 
the Helen Ward Collection in 1948." 


The water color by Lyonel Feininger, called Smoke Streamers’ 
(fig. 2) and dated 1941, is painted in a combination of blues and reds 
with fine intersecting lines in India ink describing the pattern of smoke 
emanating from boats on water. Although Smoke Streamers was paint- 
ed the same year as Incoming Fisher Fleet (fig. 3), another water color 
by Feininger in the museum collection,’ the two differ considerably in 
color and space organization, and thus complement each other nicely 
in Oberlin’s collection. The pale blue hue of the water in the fore- 
ground of Smoke Streamers contrasts with a darker blue of the same 
hue in the sky. In some areas the sky blue appears to be greyed by be- 
ing dragged over a rubbed layer of charcoal. The larger of the two 
boats is placed where the two blue tones fuse, establishing by this means 
a division between the sky and water areas on the left portion of the 
picture. The placing of the boats in Incoming Fisher Fleet, on the 
other hand, is more oriental in character. Sky and water are not differ- 
entiated, and the boats seem to hover on a misty grey surface which is 
both sky and water at the same time. 


In Smoke Streamers the white smoke is actually the white of the 


* Acc. no. 48.306 See AMAM Bulletin, Vol. VI, no. 2, May, 1949, pp. 30-31, 
33. 


5 Acc. no. 57.49. H. 12% in. W. 19 in. Private collection, New York, 1944 
to 1957. Exhibited “Feininger-Hartley,” 1944, at the Museum of Modern Art, 
New York, and elsewhere. Not in catalogue. 

* Acc. no. 44.20. R. T. Miller, Jr. Fund. H. 11%6 in. W. 19 in. Exhibited 
at the Cleveland Museum of Art, “The Work of Lyonel Feininger,” 1951, 
no. 68. 
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3. Feininger, Incoming Fisher Fleet Oberlin 


paper. The dark spots in the sky are an intense ultramarine or cobalt, 
a redder blue than the sky hue; those in the foreground are burnt umber 
reflections of the boat at the left. 

Studies of water and its multiple reflections had a special fascina- 
tion for Feininger, who carried to such a refined level, perhaps over- 
refined for some tastes, the cubist devices of spatial ambiguity and trans- 
parency of planes. Certainly this tasteful refinement as well as an acute 
perception are the hallmarks of Feininger’s art. The museum is greatly 
indebted to the anonymous donor of Smoke Streamers for this import- 
ant work by one of the “old masters” of twentieth century American 
painting. 


Chloe Hamilton 
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An Institute on Administration and 
Services in the Smaller Art Museum 


A stimulating experience was shared by registrants and faculty at 
the first of what is hoped will be an annual or biennial series of Insti- 
tutes on administration and services in the smaller art museum. The 
meetings were held in Minneapolis from September 12 to 19 under the 
sponsorship of the University of Minnesota through the facilities of the 
Center for Continuation Study and the Department of Art. 

The planning committee for the Institute included the program 
consultant of the Center and the directors of five Minneapolis museums 
and art centers. The broad range of topics selected by the Committee 
for presentation found common interest among the widely varying 
types of institutions represented: from the one-man art department to 
such medium-sized museums as the Walker Art Center, Oberlin’s Allen 
Art Museum, and the Joslyn Museum in Omaha. 

Six topics were discussed during the meetings: 1) administration 
and organization, 2) personnel, 3) exhibitions, 4) permanent collections, 
5) community services, 6) museum operation. Edgar Schenck, Director 
of the Brooklyn Museum, began the first day’s sessions with a general 
statement on the function of museums and some specific observations 
on their administrative structure. How one museum fulfills its func- 
tion by astonishingly varied means was ably demonstrated by Leslie 
Cheek, Director of the Virginia Museum of Fine Arts, in an illustrated 
talk on that museum, with comments on its active exhibition program, 
members’ events, and state-wide extension services. 

The second topic, that of personnel, was considered on the second 
day of the meetings in three of its aspects: the university museum and 
university training (John Coolidge), inservice training (Edgar Schenck), 
and use of volunteers in education work (James Seidelman). Mr. Cool- 
idge, Director of the Fogg Museum at Harvard University, outlined 
some of the services which a university museum should perform: bring- 
ing the object into a closer relationship with the spectator, student, and 
professor, and developing trained amateurs who will be the critics and 
collectors of the future. The undergraduate years are years during 
which avocations are formed, Mr. Coolidge pointed out, and it is the re- 
sponsibility of the college museum to nourish and promote interests 
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along these lines. The universities have failed to make a case to their 
undergraduates for the museum profession as an exciting and rewarding 
one, whereas the museums themselves, or the professional societies 
which represent them, have not made a sufficient effort to raise the stand- 
ards of the profession with regard to salary and “fringe” benefits. Mr. 
Coolidge emphasized the increasing need for university-sponsored muse- 
um training programs to keep pace with the ever-growing number of 
museums (which, all too often, are staffed with dedicated but untrained 
amateurs). While on-the-job training is also important, museums and 
educational institutions should join in providing other types of training, 
such as, from the museum, more significant lower-rank jobs and sum- 
mer jobs, and from the universities, special summer school courses, pro- 
fessional seminars such as the present one, and museum courses in the 
college curriculum, such as those offered at Oberlin, Harvard, and New 
York University. The university, he said, is the most efficient place to 
begin museum training for at least two reasons: first, it is in a better 
position to screen and recruit possible candidates, and second, it can 
handle considerably more people than can a museum. Furthermore, 
those areas of museum work which can only be learned on the job, how 
to handle the public, or the trustees, for example, will be learned bet- 
ter if the worker has had a thorough grounding in some humanistic 
discipline in a university or college. Mr. Coolidge questioned those of 
us in the profession who “give a diapason of lip service to scholarship” 
by demanding the Ph.D. degree for museum people. He suggested that 
time might be better spent by the student in the kind of intellectual 
endeavor with which he would be faced later, mentioning specifically 
the catalogue raisonné, normally not acceptable material for a doctor's 
dissertation. Mr. Coolidge also pointed out the desirability of the uni- 
versity’s using museum personnel as teachers, and, in turn, the civic 
museum’s drawing more upon the specialized talents of the university 
teachers. 

Continuing the session on personnel, Mr. Schenck outlined the 
program of inservice training at the Brooklyn Museum, now in its sec- 
ond year, aimed at training curators and administrators. The three re- 
cipients of the first grants spent twelve months on the job and three 
months abroad. While at Brooklyn, each one worked three months in 
three separate sections of the museum: a curatorial department, the di- 
rector's office, and the educational department, and were given actual 
titles. The grantees chose, installed, and labelled an exhibition, studied 
and published an object from the museum collection, and attended a 
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series of seminars especially set up for them on such museum problems 
as conservation, principles of presentation, and the museum and the 
community. A valuable suggestion was made in the course of the dis- 
cussion following Mr. Schenck’s paper: would it not be possible for a 
larger museum to set up an intensive course, say from one to two weeks, 
for smaller museum personnel who came into the profession with no 
previous experience, to acquaint them with techniques of registration 
and accessioning, materials used in care of prints and drawings, and 
other fields which might easily be demonstrated and assimilated in a 
short period of time? 


James Seidelman, Director of Education at the Nelson Gallery in 
Kansas City, concluded the personnel section of the seminar with a 
description of the use of volunteers in the educational program of that 
museum. He outlined the rigorous training which Junior League 
women, Girl Scouts, and other volunteers are put through in order to 
help handle the many thousands of children who visit this museum 
annually. Such a program is common in most larger museums, nearly 
all of which are confronted with a mass public-school interest in art. 


The third day of the seminar was devoted to exhibitions and was 
held at the Walker Art Center. Meg Torbert, Curator of Design, and 
H. H. Arnason, Director of the museum, pointed out a number of 
installation procedures on a tour through the museum. Mr. Arnason 
then discussed various problems which arise in inter-museum exhibition 
planning: high costs, difficulty of borrowing significant works, and the 
resulting need for planning new sorts of exhibitions which do not rely 
primarily on paintings. These points were given further attention in 
the afternoon panel session on traveling exhibitions. The participants 
were Mrs. J. C. Lawrence as moderator, and Harris Prior and Mrs. 
John A. Pope, directors of two of the leading sources for circulating ex- 
hibitions, the American Federation of Arts and the Smithsonian Insti- 
tution’s traveling exhibition service. Since many smaller museums must 
rely on these services for their exhibition programs, the problems of fees, 
exhibition catalogues, condition records, scheduling, and availability of 
good material brought up by the panel members were particularly pro- 
vocative of discussion. 


The fourth day of meetings was held at the Minneapolis Institute 
of Arts. Policies of collecting in one larger and one smaller museum 
were outlined by Richard S. Davis, Director of the Minneapolis Insti- 
tute, and Norman Geske, Director of the University of Nebraska Art 
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Gallery. Registrants were shown some recent purchases made by the 
Minneapolis Institute. In the afternoon session Richard Buck, Chiet 
Conservator of the Intermuseum Laboratory at Oberlin, spoke on con- 
servation, with special reference to condition in works of art, its term- 
inology and its manifestations, and showed a color film on cleaning of 
paintings deposited at the Oberlin laboratory. 

The community services session of the fifth day was concerned with 
publications, coordinated arts, community art centers, and art festivals. 
John Ervin, Director of the University of Minnesota Press, and his 
panel had gathered together a large group of museum publications 
which were available for the registrants to leaf through and study. Rep- 
resentatives from an art school, an art council, an art center, and an art 
association spoke in the afternoon about their individual projects, each 
in his own institution having performed a major role in a community 
arts program. 

The sixth and final day of the seminar was devoted to several 
aspects of museum operation: budgets and money raising, promotion and 
membership, and the physical plant. These topics were treated, re- 
spectively, by a board of trustees chairman, a museum administrative 
assistant, and a panel of architects and engineers. 


The registrants and faculty felt that the care with which the plan- 
ners had organized the Institute to cover a quantity of problems basic 
to the operation of a smaller museum warranted a continuation in future 
years. 


Chloe Hamilton 
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Announcements 


Friends of Art 


The South German bronze Pegasus, illustrated on the opposite 
page, was acquired for the museum by the Friends of Art at their annual 
purchase party last January. It is hoped that the out-of-town members 
who were not able to participate in the voting and who see it here for 
the first time will find this small sculpture of about 1600 as energetic 
and vigorous a work of art as did the local members who selected it. 
This sculpture adds special distinction to the museum's growing col- 
lection of bronzes. The 1958 purchase party will be held on January 9. 


“Director's Digressions,” was the title of two lectures given for the 
Friends of Art in November. The first was presented November 2 by 
Clarence Ward, Director Emeritus of the museum, on the subject 
“Wards’ India,” and the second on November 10 by the present director, 
Charles Parkhurst, on “Parkhursts’ Holland.” Both “directors” illus- 
trated their talks with colored slides taken on their journeys. 


The 1957 Christmas issue of Illustrated London News contains a 
full page color reproduction and a note on the Fountain of Life, 
the museum's Spanish panel of about 1500 painted in the style of van 
Eyck. Complimentary copies of this issue will be mailed to members 
upon request. 


Gallery Talks 


Mr. Richard Buck, Conservator of the Intermuseum Conservation 
Association, presented a gallery talk on October 28 in connection with 
the exhibition of photographs, radiographs and infra-red photographs 
of Rembrandt paintings in the Louvre. On the same occasion Pro- 
fessor Paul Arnold spoke on the exhibition of contemporary woodcuts 
by the Japanese artist, Kiyoshi Saito, giving also a demonstration of 
color woodcut printing. 
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Baldwin Seminar 
Miss Sirarpie Der Nersessian of the Dumbarton Oaks Research 

Library conducted the first Baldwin Seminar of 1957-58 on “Byzantine 
Manuscript Illumination,” December 2 to 13. The two public lectures 
were: “The Decoration of Byzantine Churches of the 9th, 10th and 11th 
Centuries,” and “The Life of The Virgin in Byzantine Art.” A loan 
exhibition of Byzantine manuscripts was organized by the museum for 
the seminar. An illustrated catalogue of the exhibition will be included 
in the winter issue of the Bulletin. 

The spring seminar will be presented April 14 to 25 by Professor 
E. H. Gombrich of the University of London and the Warburg Insti- 
tute on the “Concept of Style in the History of Art.” 


Martin Lecture Series 

The 1957-1958 Charles Beebe Martin Lecture Series will be pre- 
sented by Professor Sterling Dow of Harvard University. The four 
lectures will be on “The Great Papyrus Treasure from Neir,” an ac- 
count of the finding of the papyrus containing the history of Aristotle’s 
Constitution of Athens. Lectures will be held January 7 through 11 
in the Allen Art Building Auditorium. 


Oberlin Archaeological Society 


The first of three lectures in the Oberlin Archaeological Society's 
1957-1958 series was given November 14 by Dr. Lawrence Richardson 
of Yale University on “The Identification of Pompeian Painters.” The 
second lecture will be given February 7 by Professor Frank E. Brown of 
Yale on “Vitruvius, Self-portrait of an Architect.” The final lecture of 
the series will be presented April 10 by Cornelius Vermeule of the 
Boston Museum of Fine Arts on “Classical Collecting in England, 
1600-1956.” 

Charles T. Murphy, Professor of Classics at Oberlin College, is 
President-Secretary of the Society for 1957-1958. 


Attendance 
Attendance from September 1956 to September 1957 was 25,322. 


Staff and Faculty Notes 


Miss Hamilton and Professors Johnson, Arnold, Stechow, and 
Whiteside participated in a panel discussion — “What's in a Title?” — 
before the alumni on October 19. ; 
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ANNOUNCEMENTS 


Paul Arnold acted as moderator for a panel on Printmaking at 
the Midwest College Art Conference held at the University of lowa 
from October 31 to November 2. He is representd by a color print, 
Bullfight II, and an oil painting, Radar, in the Tenth Annual Fall Exhi- 
bition of the Canton Art Institute. 


Richard Buck gave a lecture on “Conservation” on September 16 
at the Institute on Services and Administration in the Smaller Art 
Museum, held at the University of Minnesota. 


Edward Capps, Jr. has written an article on “Ivory and Ivory 
Carving” for Encyclopedia Americana, 1958-59 ed. 


Chloe Hamilton attended the Institute on Service and Adminis- 
tration in the Smaller Art Museum held at the University of Minne- 
sota September 12-18. 


An article by Ellen Johnson entitled “Kensett Revisited” ap- 
peared in The Art ‘Quarterly, Spring, 1957. 


Charles Parkhurst has returned from 15 months in Holland on a 
Fulbright Grant. He was engaged in color research at the University of 
Utrecht. While there he gave four public lectures and opened the 
Guggenheim exhibition at the Gemeente Museum, The Hague. He has 
been appointed to the Advisory Council of the Department of Art and 
Archaeology, Princeton University. 


Margaret Schauffler exhibited an oil and a watercolor at the Art 
Center, Ogunquit, Maine and two pieces of pottery in the Summer 
Session Exhibit of the Scripps College Art Department. 


Wolfgang Stechow lectured on “Rembrandt as Interpreter of the 
Bible” at the Akron Art Institute on September 25. On October 4 he 
gave a lecture on “Dutch Landscape Painting in the Seventeenth Cen- 
tury” at the Memorial Art Gallery, Rochester, New York. 


Forbes Whiteside was visiting instructor at the summer session of 
the Cleveland Institute of Art. Later he was in New York on a Sum- 
mer Grant-in-aid for experimentations in color lithography. His paint- 
ing La Playa received a Purchase Award at the Tenth Annual Fall Ex- 
hibition of the Canton Art Institute. 
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Fall and Winter Exhibitions 


September 15 - October 13 
Paintings from the Thursday Academy, Paris 
Lent by Artext Prints 


October 1 - 29 
Radiographs and Photographs of Rembrandt Paintings in the 
Louvre 
Lent by the French Embassy 


October 1 - 30 
Woodcuts by Kiyoshi Saito 
Lent by the Corcoran Gallery of Art 


November | - 26 
Prints and Drawings by Gustav Klimt, Egon Schiele, and Oskar 
Kokoschka 
Lent by the Institute of Contemporary Art, Boston 


November 13- December 3 
Korean Art from the Seoul National University 
Lent by the University Gallery, University of Minnesota 


December 3 - 19 
Japanese Postage Stamps 
Lent by the Japan Society 


December 3 - 19 
Byzantine Manuscripts 


December - January 
Pictures from Storage: a Second Look 


Loans to Museums and Institutions 


Ernst Ludwig Kirchner, Self Portrait as a Soldier 
To the Busch-Reisinger Museum, Harvard University 


Exhibition: “War and Aftermath,”” March 4- April 6, 1957. 


| 


| 
| 
i 
| 
| 
| 
a 


Meindert Hobbema, A Pond in a Forest 


To the Albright Art Gallery, Buffalo 
Exhibition: “Trends in Painting 1600-1800,” October 2-No- 
vember 3, 1957. Cat. p. 32. 


Pablo Picasso, Fernande. Bronze. 
To the Art Institute of Chicago 


Exhibition: “Picasso: 75th Anniversary Exhibition,” October 
28 - December 1, 1957. 


Picasso, Fernande Oberlin 
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Claude Monet, Jardin de I'Infante, Louvre 
To the City Art Museum of St. Louis 


Exhibition: “Claude Monet,” September 25 - October 22, 1957, 
and 


To the Minneapolis Institute of Arts 
Exhibition: “Claude Monet,” November | - December 1, 1957. 
Cat. no. 3. 


Five Peruvian textiles 


To the School of Fine and Applied Arts, Ohio State University 
Exhibition: “Exhibition of Latin American Art,” June 18 - July 
26, 1957. 


Paul Cézanne, Le Viaduc a l'Estaque 


To the Milwaukee Art Institute 


Exhibition: “Six Great Painters,” September 12-October 20, 
1957. Cat. no. 66. 
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Catalogue of Recent Additions 


PAINTINGS 


Lyonel Feininger, American, 1871- 
1956. Smoke Streamers. Signed 
lower left, dated 1941 lower right. 

Watercolor and pen and India ink, 
12% x 19 in. 

Anonymous gift in memory of Helen 
Ward on the occasion of the fif- 
tieth wedding anniversary of her 
parents, Clarence and Helen E. 
Ward (57.49) 


PRINTS 


James Ensor, Belgian, 1860-1949. 
Affiche de “La Plume.” 1898. 
D. 131. 

Color lithograph, 20% x 14% in. 

R. T. Miller, Jr. Fund (57.17) 


Edvard Munch, Norwegian, 1863- 
1944. Woman with Red Hair. 
(Sin). 1901. S. 142c. 

Color lithograph, 29% x 15% in. 

R. T. Miller, Jr. Fund (57.18) 


Mary Cassatt, American, 1845-1926. 
Feeding the Ducks. 1895. Brees- 
kin 158 ii. 

Color print with dry point and aqua- 
tint, 114 x 15% in. (298 x 400 


mm.) 
R. T. Miller, Jr. Fund (57.19) 


J. A.D. Ingres, French, 1780-1867. 
Sylvester (Douglas) Lord Glen- 
bervie. 1815. D. 2. 

Lithograph, 12 x 8% in. (306 x 215 
mm.) 


R. T. Miller, Jr. Fund (57.20) 


Pablo Picasso, Spanish, 1881-. Os- 
trich, proof with text from Buffon’s 
“Histoire naturelle.” Ca. 1937- 
42. 

Aquatint, etching and drypoint, 16% 
x 13% in. (413 x 340 mm.) 

R. T. Miller, Jr. Fund (57.21) 


Rembrandt van Rijn, Dutch, 1606- 
1669. Angel appearing to the 
Shepherds. 1634. H. 120 iii, B. 
44 iii. 

Etching, 10% x 8% in. (260 x 218 


mm.) 
R. T. Miller, Jr. Fund (57.22) 


Maurice Estéve, French, 1904-. Com- 
position. 

Color lithograph, 26% x 21% in. 

R. T. Miller, Jr. Fund (57.23) 


Antonio Music, Italian, 1909-. Les 
filets. 

Color etching, 16% x 21 in. 

R. T. Miller, Jr. Fund (57.24) 


Johnny Friedlaender, French, 1912-. 
Femme endormie. Artist's proof. 

Color etching, 17% x 21 in. 

R. T. Miller, Jr. Fund (57.25) 


Pablo Picasso, Spanish, 1881-. Val- 
lauris-Toros. 1956. 

Linoleum cut, 25% x 21 in. 

R. T. Miller, Jr. Fund (57.26) 


Lovis Corinth, German, 1858-1925. 
Self portrait. S. 113 ii. 

Etching, 3% x 2'%e in. (98 x 71 mm.) 

Gift of Rental. Collection (57.57) 


Marie Laurencin, French, 1885-1956. 
Reverie de Marie. 
Color lithograph, 16% x 13 in. (429 
x 330 mm.) 
Gift of Mrs. Malcolm L. McBride 
(57.60) 
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CERAMICS 


Korean. Sauce dish. 

Japanese. One bottle, one sake serv- 
er, two tea bowls, two vases. 18th 
and 19th centuries. 

Gift of Mrs. Beatrice Lanyi and 
Miss Yvonne Lanyi (57.40-47) 


SCULPTURE 


Desiderio da Firenze (?), Italian, ac- 
tive c. 1545. Marsyas. Unique 
cast. 

Bronze, H. 11% in. 

R. T. Miller, Jr. Fund '57.58) 


WOODCARVING 


Dutch, 1755. Foot Warmer. 
H. 7% in., W. 8% in., D. 8 in. 
Gift of Ivan B. Hart (57.56) 
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TEXTILES 


Egyptian, Coptic, 5th-6th century. 
Part of a tunic. 
Linen and wool, 6% x 6% in. 


R. T. Miller, J. Fund (57.27) 


Italian, Florence or Venice, late 15th 
century. Part of a chasuble. 

Cut voided velvet, brocaded, L. 45 
in., W. 22% in. 

Gift of friends of Mr. and Mrs. 
Clarence Ward on the occasion of 
their 50th anniversary to the Hel- 
en Ward Memorial Collection. 

(57.39) 


Recent donations to the Helen Ward 
Memorial Collection include tex- 
tiles, costumes and accessories from 
Mrs. Marion H. Crossen, Miss 
Dorothy A. Jones, Miss Sara S. 
Boice, Mrs. Spencer Ewing, and 
Mrs. Robert E. Brown. 
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STAFF OF THE MUSEUM 


Charles P. Parkhurst, Director 
Clarence Ward, Director Emeritus 
Chloe Hamilton, Curator 

Mrs. Hazel B. King, Curator Emeritus 
Mrs. Jeanne Barwis Lopez, Librarian 
Patricia Rose, Assistant to the Curator 


MUSEUM PURCHASE COMMITTEE 
Frederick B. Artz 

Andrew Bongiorno 

Edward Capps, Jr. 

Chloe Hamilton 

Mrs. Oscar Jaszi 


FACULTY OF THE DEPARTMENT 
Paul Arnold 

Laurine Mack Bongiorno 

Edward Capps, Jr. 

John Clague 

Ellen Johnson 

Charles P. Parkhurst, Head 


EDITOR OF THE BULLETIN 
PHOTOGRAPHER 


ASSISTANTS AND FELLOWS 
Ernst Benkert 

George Bogdanovitch 

Gavin Goodfellow 

Anne K. Horton 

Marie Montag 


PUBLICATIONS 

The Bulletin (illustrated), 
color reproductions, 
photographs and postcards 
are on sale at the Museum. 
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Loretta Renz, Assistant to the 
Director 


Delbert Spurlock, Building Superin- 
tendent and Head Custodian 
Robert Williams, Custodian 
Edwin Napp, Technical Assistant 
Maurice Morey, Custodian 


Ellen Johnson 

Donald M. Love 

Wolfgang Stechow 

Margaret R. Schauffler 

Charles P. Parkhurst, Chairman 


Margaret R. Schauffler 
Wolfgang Stechow 
Jessie B. Trefethen, Emeritus 


Clarence Ward, Emeritus 


Forbes Whiteside 


Laurine Mack Bongiorno 


Arthur E. Princehorn 


MUSEUM HOURS 


School Year: 

Monday through Friday 
1:30-5:00 , 7:00-9:00 P.M. 
Saturday 2:00-4:00 P.M. 
Sunday 2:00-6:00 P. M. 


Summer: 

Monday through Friday 

10:00 to 12:00 A. M.; 

2:00 to 4:00 P.M. (apply at side gate) 


Saturday 2:00-5:00 P.M. 
7:00-9:00 P.M. 
Sunday 2:00-6:00 P.M. 
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BENEFACTORS 

Who have contributed or bequeathed $100,000 or more 
*Cuarces L. FREER *CuHares F. OLNEY 
*Cuarces M. Harri *Mrs. F. F. Prentiss 


R. T. Miter, Jr. 


PATRONS 

Who have contributed or bequeathed $10,000 or more 

*Mary A. ArinsworTH Baroness RENE KERCHOVE 
Mr. anv Mrs. Josepn Bisse'rr Rosert LEHMAN 
Eucene GarBAaTYy Mr. anp Mrs. Haic M. Prince 
Ivan B. Harr Norsert SCHIMMEL 


*Mrs. A. Aucustus Hearty 


DONORS 
Who have contributed or bequeathed $1000 or more 
Wa tter Bareiss *Mrs. STEPHEN J. MatrHews 
Mrs. Raymonp M. Barker Mrs. Maricom L. McBripe 
*Jupce Mapison W. Beacom *Mary L. McCrure 
Mrs. Duptey BLossom *Amos B. McNary 
GENEVIEVE BRANDT Mrs. ANprEw B. Metprum 
Joun J. Burtinc Mrs. GerrisH MILiikEN 
Mr. anv Mrs. H. Crovis *Mrs. Cuarces E. Monroe 
*Louts E. Danrets * ANDREW NoaH 
Rosert E. Ersner Mr. Mrs. Georce B. Roserts 
Mrs. Donatp W. Evans Mrs. GaLen Rousu 
*Frepertc Norton Finney Mar. anv Mrs. Gustave SCHINDLER 
*Mrs. THeELMaA Curysier Foy A. *E. S1ILBERMAN 
Mrs. Bernice CurysLer GarsiscH Mrs. Katuerine B. SPENCER 
J. Paut Gerry Mr. Nate B. Sprncotp 
B. GoLovin Dr. anv Mrs. Bruce Swirr 
Winston Guest Mrs. ANN TRYON 
Tue Honorasre Mrs. M.D. Guinness Epwin C. VocEer 
Mrs. HappEN Jean VoLKMER 
Homer H. Jounson Mr. Mrs. CLrarENcE 
H. H. Kune *Lucien T. WarNER 
Mrs. Josepn LILieNTHAL *ParisH WaTSON 
Mr. Mrs. Frep R. Wuire 
*C..T. Loo *Mr. Mrs. Joun Younc-HunTer 
Dr. A. I. LupLtow Ricuarp H. Zinser 
CONTRIBUTORS 


The many who have presented gifts to the Museum and whose names have ap- 
peared from time to time in the Bulletin and in connection with the exhibitions 
of the Museum’s collections. 


* Deceased 
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Oberlin Friends of Art 


IN MEMORIAM MEMBERSHIPS 


MISS ARLETTA M. ABBOTT 

JACOB FRANKLIN ALDERFER 

J. E. ARTZ 

MISS E. LOUISE BROWNBACK 

MRS. KATHERINE L. LEWIS BUSHNELL 
HOWARD C. CARTER 

CYRUS ALONZO CLARK 

MISS EDITH DICKSON 

MRS. AMELIA HEGMAN DOOLITTLE 
ANTOINETTE BEARD HARROUN 


LIFE MEMBERS 


Frederick B. Artz 

C. K. Barry 

Oswald Goetz 

Mr. and Mrs. Erwin N. Griswold 
James Hazen Hyde 

Ellen Johnson 

Philip L. Kelser 

Mrs. Philip L. Kelser 
Mrs. Hazel B. King 

Mrs. Louis EF. Lord 
Judson D. Metzgar 

Mrs. Charles P. Parkhurst 
Mrs. Cassie S. Payne 


SUSTAINING MEMBERS 


Mr. and Mrs. D. L. Anderson 
Mr. and Mrs. Robert J. Blinken 
Mr. and Mrs. Arthur E. Bradley 
Edwin W. Brouse 

Adele Brown 

Mr. and Mrs. Richard D. Buck 
Mrs. William B. Chamberlin 
Mr. and Mrs. Ralph M. Coe 


MISS FLORENCE JENNEY 
DR. LOUIS C. JOHNSON 
DR. FRANCES E. KILLOREN 
MARY SMITH MC RAE 
MISS JULIA PATTON 
RICHARD L. RIPIN 
RAYMOND H. STETSON 
MISS JESSIE TAZEWELL 
GIOVANNI TERZANO 
HELEN WARD 


Mr. and Mrs. Haig M. Prince 
Louise S. 


Mr. and Mrs. George B. Roberts 


Richards 


Mrs. Galen Roush 

Mrs. George H. Seefeld 

Mrs. Alan B. Sheldon 

Constance D. Sherman 

Mr. and Mrs. Pierre R. Smith 
Mr. and Mrs. Frank C. Van Cleef 
Mr. and Mrs. Clarence Ward 
Mrs. Lucien T. 
Mr. and Mrs. Ernest Hatch Wilkins 
Barbara Wriston 


Warner 


Dr. and Mrs. ‘Robert Crawford 
Mrs. F. Reed 
Mrs. Paul Drey 
Mr. and Mrs. W. M. Galloway 
Chloe Hamilton 


Dickerson 


Mr. and Mrs. William H. Hamilton 
Howard Hollis 
C. C. Johnson 


Continued next page 


37 


| | 
| 


Mr. and Mrs. Owen T. Jones 
Sylvan L. Joseph, Jr. 

Max Kade 

Mr. and Mrs. William E. Kennick 
Mrs. Hazel B. King 

Philip C. King 

Mr. and Mrs. C. W. Kinney, Jr. 
Mrs. William F. Leonard 

Mr. and Mrs. Kenneth C. Levin 
Robert M. Light 

James Long 

Donald M. Love 

Frits Lugt 

Milton Girod-Mallon 

Dr. and Mrs. H. G. May 

Mr. and Mrs. Walter G. Nord 
Erwin Panofsky 

Dr. Roy G. Pearce 

Mrs. Webster Plass 

Preston L. Plews 

Mr. and Mrs. Robert Pritzker 


MEMBERS 


Mrs. Earl F. Adams 
Paul B. Arnold 

Mrs. Karl Arnstein 
Mrs. G. W. Arthrell 
Charles M. Atkins 
Mrs. Hedy Bicklin 

C. A. Barden 

Mr. and Mrs. O. H. Berman 
Louis Bertoni 

Franklin M. Biebel 
Karl M. Birkmeyer 
Andrew Bongiorno 
Mrs. L. R. Bradbury 
Genevieve Brandt 

Mrs. Robert E. Brown 
Mrs. Bertha N. Cairns 
C. Parks Campbell 
Mr. and Mrs. Edward Capps, Je. 
Dr. C. W. Carrick 
Florence Cassen 

Karl Cerny 

Barbro Christenson 
Anne F. Clapp 

John L, Conrad 
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Mr. and Mrs. Matthew Raimondi 

Mrs. Edna L. Ripin 

Margaret R. Schauffler 

Mr. Theodore Schempp 

Mr. and Mrs. Alfred C. Schlesinger 

Janos Scholz 

Mr. and Mrs. George LeRoy Smith 

Eldredge Snyder 

Joseph L. Solomon 

Carl B. Spitzer 

Mr. and Mrs. Wolfgang Stechow 

Mr. and Mrs. Paul O. Steg 

Dorah H. Sterne 

Mr. and Mrs. William E. Stevenson j 
Mr. and Mrs. Blair Stewart 
Mr. and Mrs. Leonard Stidley 
George Szell 

Mrs. Ruth A. Tooze 
Mr. and Mrs. Robert W. Tufts i 
Mr. and Mrs. Howard E. Wise 

Mr. and Mrs. Richard H. Zinser 


James S. Constantine 

Mr. and Mrs. Norman Craig 

Mrs. Paul F. Cropper, Jr. 

Mrs. C. H. Cushing 

Dorothy Daub 

Judith Ann Davidson 

Bruce Headley Davis 

Mrs. Peter Debye 

Mrs. Stella M. Dickerman 

Mrs. Marian C. Donnelly 

Mrs. Mildred F. Douglass 

Ulrich Engler | 
Mrs. R. A. Erickson 

Helen C. Estabrook 

Mr. and Mrs. Leslie H. Fishel, Jr. 
Florence M. Fitch 

Mrs. T. A. Flinn 

Mrs. Giuliano Folin i 
Elizabeth Foster | 
Mrs. Robert R. France 
Frick Art Reference Library 


Bernard Garniez 
Richard A. Goldthwaite 
Mrs. Frederick G. Graff 
Mrs. Paul C. Graham 
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Charles Griffith 

Mrs. Jane F. Hendry 
Mrs. Martha B. Holden 
Mrs. Andrew G. Hoover 
Budd Hopkins 

Anne K. Horton 

John F. Howes 

Mrs. John D. Ingram 
Joel Isaacson 

Mrs. Oscar Jaszi 

Martin G. Jennings 
Harry J. Johnson 

Mrs. George M. Jones 
John C. Kennedy 

Mrs. Eldon Kenworthy 
K. Austin Kerr 

C. O. v. Kienbusch 

Mr. and Mrs. Charles B. King 
Douglas Kinsey 

Mrs. John W. Kneller 
Freeman G. Koberstein 
Sandra Kocher 

David M. Koetser 
Mathias Komor 
Kenneth A. Krueck 
Edith LaRue 

Elizabeth Lasley 
Rensselaer W. Lee 
Margaret H. Leonard 
Lucy Lewis 

Chu-Tsing Li 

Lloyd G. Linder 

Mrs. Jeanne Barwis Lopez 
A. R. Louch 

Mrs. Walter R. McCarthy, Jr. 
Janet D. McClure 


'T. J. McCormick, Jr. 


Mrs. Barry McGill 
Mrs. Clyde E. Martin 
Mary Meihack 

Jean Milligan 

Mrs. Betty Mont 
Mrs. W. R. Morrison 
Martha E. Morse 
Mrs. L. D. Morton 
Charles T. Murphy 
Prudence R. Myer 


Mrs. Eric Nord 

Ella C. Parmenter 
Heinz Politzer 

Lois Raasch 

Mrs. Robert F. Reiff 
Loretta A. Renz 

Paul P. Rogers 

Calvin D. Rollins 
Patricia Rose 

Mrs. Walter B. Rose 
Juliana Sawyer 

Grace L. Schauffler 

E. Susanne Schiller 
Germain Seligman 
Georges Seligmann 

Julia Severance 

Mrs. Paul R. Shafer 
Mrs. Alfred W. Sherman 
Mrs. Martin S. Sibinga 
Elsie Sikkerbol 

Mrs. Donald L. Simpson 
George E. Simpson 
Frances I. Sims 

Marion Sims 

Pieter Singelenberg 

Mrs. Gustave Sirot 
Leonard J. Slatkes 

Mrs. Seymour Slive 
Mrs. Katherine B. Spencer 
Delbert Spurlock 

Lee Striker 

Manette Swetland 
Eileen Thornton 

Harold Tower 

Harlan Trumbull 

Mrs. James H. Turnure 
Mrs. Robert W. G. Vail 
Don P. Van Dyke 

Dr. A. D. Ventresca 
Horst Vey 

Paul Walters 

Robert L. Walters 
Katharine von Wenck 
Mr. and Mrs. Forbes Whiteside 
George Wittenborn 
Helen M. Wright 
Eleanor Zerby 
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MEMBERSHIP INFORMATION 
OBERLIN FRIENDS OF ART 


Privileges of membership: All members will receive 
A copy of each issue of the Bulletin 


A copy of each color reproduction published of objects belonging to the 
Museum 


Invitations to all private receptions and previews at the Museum 


Announcements of all special exhibitions, Baldwin public lectures and other 
major events sponsored by the Museum 


A discount on annual subscription to Art News 


A standing invitation to hear lectures given in courses by members of this 
department when there is adequate space, and at the discretion of the 
instructor 


Categories of membership: 


In Memoriam Memberships may be established by a contribution of $100 
or more 


Life Members contribute $10 - $1,000 at one time to the Friends of Art 
Endowment Fund 


Sustaining Members contribute $10 - $100 annually 


Members contribute $3 - $10 annually. 


The adequate maintenance of the Museum and the development of its 
collections are dependent upon the assistance of its friends. We invite 
anyone interested in the Allen Memorial Art Museum of Oberlin 
College to contribute to its growth by becoming a Friend of Art under 
one of the foregoing groups. 


Increasing costs have made it necessary to raise the price of the Bulletin 
to $1.00, of annual subscriptions to $2.50, beginning with the Fall, 
1957 issue. 
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